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Union Minister Kumari Selja, distinguished members on the dais, citizens 
gathered for this inauguration.

One of the most important events of modern India is the creation of the Tata 
Institute of Fundamental Research by Homi Bhabha. He created an 
institution that would participate in fundamental change and contribute to 
the transformation of India because he believed and I quote “Science forms 
the basis of our whole social structure without which life as we know it 
would be inconceivable”.

From the very beginning Bhabha’s vision for scientific research in India was 
closely tied with his vision of India itself. From research in the basic 
sciences and the development of the atomic energy program, to the industrial 
applications of that research, and the emergence of electronics and space 
science in India, from setting architectural standards and inculcating an 
appreciation of the aesthetic to encouraging the spirit of self-reliance and 
establishing forward looking social structures in the institutions he built,
Homi Bhabha’s vision touched every aspect of a modernizing India.
The early 1950’s were also a time of a fledgling modern art movement in 
Bombay. Even though Bhabha had the deep and intense involvement of an 
amateur with western art and music, he very quickly made a connection with 
this movement and the TIFR collection grew out of this interaction.

For Homi Bhabha ‘the arts were not just a form of recreation or pleasant 
relaxation; they were among the most serious pursuits of life...” He strived 
towards a synthesis of the arts and the sciences as part of a holistic view of 
creative human activity. He was a great admirer of Leonardo da Vinci who 
was a scientist, engineer and an artist all in one person. This synthesis is 
reflected in the architecture of the institutes buildings and gardens and the 
art works that adorn its walls. The conception of an institution that integrates 
these attributes in the early 1950’s represented a bold vision of India’s 
future.

The institute’s collection grew during the period between 1952 and the early 
1970s. After Dr. Bhabha’s untimely death in 1966, Prof. M.G.K. Menon, 



who was also involved with Dr. Bhabha in growing the TIFR collection, 
carried forth his legacy and several great works that are exhibited here were 
acquired by him. It is very gratifying that he is present on the dais today.   
For approximately the next 3 decades very few works of art were procured 
by TIFR. During these years I think the art collection was part of the sub-
conscious of the institute. That the walls of the institute are adorned by a 
historic collection, which is a national treasure, was not really part of the 
consciousness of the majority of the people who worked at TIFR, including 
myself. The collection was also not very accessible to civic society outside 
of TIFR.

The awareness was brought about by Shobo Bhattacharya when he became 
TIFR’s director. We are glad that he is in the audience too. The result was 
that an extensive restoration program was undertaken and all the paintings of 
the collection in the Mumbai campus, including the Husain mural, were 
restored and many re-framed. The ‘art initiative’ at TIFR has continued 
seamlessly during Mustansir Barma’s tenure as TIFR director. A book on 
the TIFR art collection by Mortimer Chatterjee and Tara Lal now exists!

We have arrived at the NGMA in the Cowasjee Jehangir Public Hall, thanks 
to the efforts of Rajeev Lochan, NGMA director and Pheroza Godrej and 
others of NGMA’s Mumbai Committee.

The TIFR art initiative was taken forward by the committee of the ‘TIFR 
Endowment Fund’ which also manages the TIFR Archives. In particular I 
mention the crucial and sustained contribution of Uma Mahadevan, Kishore 
Menon, Oindrila Raychaudhuri and Ananya Dasgupta.

The extraordinary contribution of Mortimer Chatterjee, the curator of the 
exhibition, will be evident when you see the exhibition. The visionary and 
consistent support of the Tata Trusts for this entire effort has been invaluable 
in bringing you this exhibition.

Thank you!


